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Relief Carving

“WILDLIFE in RELIEF”

Instructor - Chris Goncalves

Skill Level – Beginner to Intermediate

This class differs a little from the others as we do not
all do the same project, the basic techniques of Relief
Carving are the same regardless of the design used.
Chris will take you through all aspects of Relief
Carving – Using Basswood boards you will chose
from a selection of Wildlife patterns depending on
your skill level and personal tastes. We begin by
discussing the use and care of various shapes and
sizes of Carving gouges (no power tools).

With technical advice and artistic guidance Chris will
take you through all the steps involved from
transferring your pattern to wood, depth perception,
texturing options, various natural finishing styles and
tool sharpening with much class discussion along the
way to produce your Wildlife Relief Carvings with fun
and encouragement.

Chris has been woodcarving for 24 years and
teaching for 18 of those years.  Chris is skilled in
many aspects of carving and specializes in Relief, In-
the-round and Chip carving as well as Scroll saw art.
Chris really enjoys teaching and encourages her
students to have fun and strive to reach the best of
their abilities.

N.W. Coast Style

HALIBUT BOWL

Instructor – Robert Barratt

On the west coast feast dishes and bowls were carved
and decorated with a wide variety of animal and sea
creature imagery.  The halibut bowl assumes the
familiar shape of this important sea creature and also
offers space for even more intricate carved imagery.

Using fresh alder, this project will give beginners a
simple, elegant bowl and advanced carvers an
opportunity to stretch their fine carving skills.  The size
of the bowl will be determined by the size of the wood
that finds its way to Sorrento in September!

Robert Barratt lives on Bowen Island, B.C.  He began
carving in 1998 as an apprentice/assistant to Nisga’a
master carver, Norman Tait and his partner, Lucinda
Turner.  He has also worked with Kwagiulth master
carver, chief Tony Hunt and Tlingit master carver,
Israel Shotridge.  Represented by the Stonington
Gallery in Seattle, WA, Robert carves full time,
teaches carving classes and still heeds Israel’s calls
for help on totem projects in Seattle and Alaska.

Watercolour Painting

FLOWERS IN WATERCOLOUR

Instructor – Jim Wispinski

                  

      

Join Jim and participate in a week-long immersion
into the fine art of flower painting.  Students will
explore different styles and techniques of portraying
floral elements, from simplified to complex
compositions, including an introduction to
monoprinting with watercolour.  We will develop a
variety of background styles by doing smaller painting
studies for the first three days and then concentrate
our efforts by doing a full size watercolour the last two
days.  Don’t miss this opportunity for a fun-filled and
informative week of watercolour, and remember real
men do paint flowers!

Jim is a full time professional artist, publisher,
printmaker, marketer and distributor of his own
artwork.  He is also a popular part time teacher of
watercolor workshops in B.C. and Alberta.  He
encourages his students to develop a well rounded
art personaility and to try many different techniques
and approaches!  His unique versatility and creativity
is an outstanding feature of his artistic approach and
never fails to intrigue and delight both his students
and collectors.



CARVING AND PAINTING A
EUROPEAN GOLDFINCH

Instructor – John van Spronssen

 

Skill Level:    Suitable for all skill levels.
(Some carving experience required)

The European Goldfinch is a strikingly beautiful bird,
black and white head and a deep golden yellow bar
on the otherwise jet-black wings. Another notable
feature is the long pointed beak, which allows this
species to extract seeds from teasels, or milkweed.
Males and females are similar in appearance,
although have shorter beaks. Juveniles have greyish-
brown streaked heads, lacking the red, white and
black pattern of the adults. Flocks produce a
delightful liquid twittering song and call. The
European Goldfinch breeds across Europe and most
of Asia in open, partly wooded lowlands. This bird is a
rare vagrant to eastern North America. In 2005, one
was spotted and photographed on a bird feeder in
Michigan. The European Goldfinch is 12 to 13.5cm
long.

John will bring the band-sawed Tupelo blanks and
guide you through the carving, texturing and painting
process. For the more advanced he will bring a more
difficult base and perhaps make the feet out of wire,
or carved on the branch. If time permits we will do
some habitat, or at least describe how to do it. For
the beginner it will be a simpler base and pewter feet.
Each carver knows his own skill level, and carves at
his own speed. Our goal is to enjoy ourselves, have a
good time and finish with a completed project. It is to
your benefit to do as much research as possible on
the European Goldfinch. The benefits will show in
your carving. Go on the Internet and ask Google for
images of the European Goldfinch

John has won many ribbons in carving shows in
Canada and the USA and has given seminars in
knife, crooked knife and elbow adze making and
sharpening. He is a qualified PNC Judge USA and
Canada

CARVING AND PAINTING A
MINIATURE RUFFED GROUSE

Instructor – Bob Lavender

This course is designed for the intermediate and
open/advanced carver.   Students should be familiar
with basic carving techniques and how to use their
equipment.  We will start off with a roughed-out basic
shape of the Ruffed Grouse.  The bird will be carved
in a semi-alert pose. The blank you receive will be
rounded off and we will start creating feather groups
and individual feathers immediately.  Splits, contours
and softness will be demonstrated and practiced
during this class.  Emphasis will be placed on the
transition areas between feather groups and individual
feathers.  We will learn the importance of carving,
texturing and burning softly and lightly when preparing
the surface of a project for painting. Eye placement,
eye lids and position and shaping of the beak will be
taught in this class. The feet will be demoed and
students can practice on their own time.  Most of the
bits we’ll be using will be diamond, fine ruby or
ceramics.  When the surface is finished there should
be very little if any sanding to do.  In this class I will be
showing you how to prepare a surface, using methods
and techniques that will give you the results you’ve
always wanted.  There will be 3 days of carving.

The painting portion of the class will be done on a
casting of ½ size Ruffed Grouse.  We will be painting
with thin washes and continue to build these up to
create softness.  You can use an air brush if you wish.
I will demonstrate and practice both air brushing and
brush strokes during the 2 days of painting. Using a
colour wheel you’ll be shown how to use colour to
create shadows and light areas on the carving, some
might refer to this as high and low areas. We will not
have the time to finish the project during this week,
however I’m sure that with all the information you’ll be
given you can go home and finish a blue ribbon
winner. Evening instruction will be available.

Bob has competed in carving competitions throughout
North America.  His work has been featured in carving
magazines and is in private collections around the
world.

POWER CARVE AND PAINT
A MANTA RAY

Instructor – Dennis Drechsler

Early sailors called them “devil fish” a name
descriptive of the large "horns" extending forward
from the heads of Manta Rays. The horns are two
large ingenuous scoopers which, when unfurled,
guide plankton into the Manta’s mouth. Their bodies
can reach up to 20 feet, and they glide though the
water like big jumbo jets. Despite their size, Manta
Rays are gentle and graceful and tend to be tolerant
of divers.

The 2008 project will depict a Manta Ray, carved
from basswood and cruising above a sandy ocean
bottom. The mouth will be open, showing the gills and
displaying the unfurled scoopers. The project consists
of four pieces that will be pre-carved and assembled.
A carved rock ledge will accent one side of the ocean
bottom to which the Manta Ray will be mounted.
Students will be shown how to mount the carving
using a metal pin and brass sleeves. Painting the
Manta Ray will be done primarily with an airbrush.
For those who have never used an airbrush, this
course will serve as a great introduction. The rocks
will be painted with a stippling brush.

Dennis Drechsler has won numerous awards for his
realistic portrayals of Cetaceans, including six Best of
Show awards as well as a first in Aquatic Vertebrates
at the 2000 Ward World Championship Carving
Competition in Ocean City, Maryland.  He is a
qualified PNC carving judge and is on the planning
committee for the annual Brant Festival Woodcarving
Competition, held every April in Parksville on
Vancouver Island. He and his wife Barbara live in
Victoria, BC, on the southern tip of Vancouver Island.
His work can be viewed on the Internet at …
www.whalecarver.com



“OUT TO LUNCH” a RIVER OTTER

Instructor – Doug Harrison

Let’s carve a wonderful, action packed project of a
river otter chasing a rainbow trout.  The otter will be
approx. 10” long diving after a fleeting rainbow trout,
hence, the title “Out to Lunch”.   We will create habitat
for mounting this project as well.  This is a great study
in realistic techniques, creating action, habitat and
presentation of your project.  Join us for this fun and
informative week of artistry in wood.

Doug Harrison is an award-winning international

judge, author, instructor, and master wildlife carver.
He has many successful years of instructing the
carving of realistic animals, birds and fish.  He has
written the featured “Best of the West” article for Chip
Chats Magazine and has sat on the Board of
Directors for the National Woodcarvers’ Association.
He is Co-Founder and past president of the Yakima
Regional Woodcarvers Association.  Doug owns and
operates a woodcarving school in Yakima,
Washington, USA.

HUMAN-LIKE MASK WITH FROG IN
MOUTH

Instructor – Steve Brown

The mask for this year will be a Tlingit style mask of a
shaman image.  The shaman is depicted wearing a
'Bear's Ears' style of headgear, common among
Tlingit shamans and ritualists.  There is a small frog
protruding from the mouth of the shaman, a symbol for
their ability to operate in two worlds, the spiritual and
the physical.....analogous to the frog's amphibious
nature.  Frogs were often used as symbols of spirit
contact and the transfer of occult information, as seen
in raven rattles and many totem poles as well as
masks and other objects.

Steve Brown began carving and producing designs in

the Northwest Coast style in the late 1960s. At the
University of Washington in 1969, Steve was
employed at the Burke Museum under Bill Holm.
There he was carving reproductions of museum
artifacts for circulation to schools in Washington State,
and working on the restoration and reconstruction of
the Sea Monster House, a Kwakwaka'wakw bighouse
that stood at the Pacific Science Center from 1972-
1991. Known as a carver of large scale works
(including 12 dugout canoes) as well as an artifact
restorer, Steve has been teaching classes in
woodcarving, tool making, silver engraving, and
Northwest Coast design since 1975. Steve likes to
work with the traditional Northwest Coast tools—elbow
and D adzes, straight and bent knives—in the manner
of the old timers in the tradition. He has an organic
approach to carving procedures that is intended to
emulate his favorite carvers of the past.

CARVING A MINIATURE GREAT
HORNED OWL

Instructor – Cam Merkle

One of the most ferocious birds in the world, the
Great Horned Owl is easily recognized by its large
size and long "ear tufts". The Great Horned Owl's
distinctive facial features, silky smooth plumage and
cryptic colour pattern make this a challenging subject
for carvers.  You will learn all carving, texturing, and
painting techniques to complete an approximately 1/3
life-size (7" long) owl. The Owl will be carved from
basswood and painted with acrylic paints (Jo Sonja's
and Absolute Matte brand). Dozens of little tricks,
tips, and "trade-secrets" will be shared throughout the
course. The focus in this class will be mainly on basic
skills, making it ideal for beginner to intermediate
level carvers, but more advanced carvers will also
benefit from Cam's teaching. Some of the many
topics covered will include use of patterns and other
reference, establishing accurate shapes, owl
anatomy, feather sculpting and texturing, achieving
lifelike feathers, and realism and translucency in
painting. Power tools will be used extensively for this
project. Other topics including composition and
making habitat will be covered as time permits.

Cam Merkle, Carver, inventor, and author, has been

teaching bird carving for over 23 years.  In the late
1980's and early 1990's he was a full-time
professional bird carver, winning top awards at many
shows across North America.  He is the founder of
the Saskatchewan Wildlife Art Association, a non-
profit group dedicated to promotion and education on
wildlife art.  His company, Razertip Industries Inc.,
manufactures pyrographic (wood burning) tools and
portable dust management systems and sells
specialty carving supplies to bird and fish carvers.
Cam's carvings can be found in collections around
the world.  Today, Cam is kept busy running Razertip
Industries, writing carving articles, teaching,
speaking, judging and competing at carving shows,
and working on his own carvings.


